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Tomas I. Gueglio-Saccone

Apostillas a ‘Mil Panaderos’

Instrumentation:

Bb Clarinet
Bb Soprano saxophone

Percussion - 1 player
Marimba, Glockenspiel, 2 temple blocks of (different sizes), 2 woodblocks (different sizes), 2 triangles

(different sizes), suspended cymbal.
Piano
Violin
Cello

SCORE IN C

Performance notes:

on: no specific mallets are indicated. Mallet choices are left to the discretion of performer.

Percussi

Piano:

Strings:

— ¥ : Empty rhomboidal notehead: mute string close to its end with index finger (not too firm allowing for a rich and resonant sound)

(plucked)

&
4 : Filled rhomboidal notehead: sharply pluck the string inside the piano with a guitar pick or similar.
*— : Filled square notehead: pluck inside the piano. Use preferably the flesh of the finger to achieve a rounded and "attackless" sound

~_—  :Empty rhomboidal notehead: "pressure as if playing a harmonic". If in the context of a melody (e.g: quintuplets) one of
the notes happens to be a natural harmonic it should be left as such. (At times, every note of a quintuplet might be a natural harmonic.) That is a
desired effect. Harmonics that are supposed to "speak-like-a-standard-harmonic" are the ones for which the string number and node are notated
(except for 8va harmonics which are notated the traditional way.) Any superposed empty rhomboidal noteheads are to be played on different

strings. This superposition does not imply artificial harmonics.

E: Artificial harmonics are notated the traditional way, with the fingered note as a regular notehead and the node to be touched as an

empty note head

Regular notehead: regular fingering pressure.

==
= :short/ fast jete = long/slow jeté (lasting - if possible - for the entire duration of the note)

Approximate duration: 7 minutes
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